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Masculinities Without Men? by Jean 
Bobby Noble is an important and 
engaging book spanning the fields of 
gender and sexuality studies as well 
as literary, film, and cultural 
criticism. Noble contributes 
significantly to theorizing on female 
masculinities, while conducting 
- 
innovative and insightful readings 
of cultural texts from across the 
twentieth century. Masculinities 
Without Men? stakes out its own 
epistemological space while building 
upon and responding to the work of 
key theorists ofgender such as Judith 
Halberstam, Eve Kosofsky Sedgwick, 
Judith Butler, and Michel Foucault, 
all the while reading back through 
the writings of turn-of-the-century 
sexologists. Masculinities Without 
Men? is a richly theoretical text, 
explicating intricate socio-cultural 
phenomenawith meticulous finesse. 
It approaches important literary and 
filmic texts and key areas of gender 
and sexuality studies in a thoughtful 
manner. Its thorough theoretical 
context makes it an important 
resource for scholars invested in 
gender theory. 
As its title suggests, the text inter- 
rogates the manner in which existing 
theorizations offemale masculinities, 
such as Halberstam's, have sought to 
disavow a proximity towards men. 
Noble argues that "masculinity, re- 
gardless of what type of body it is 
articulated through, by definition 
marks aspace ofproximitywith men" 
and seeks to theorize that space. The 
meaning of "men," however, is freed 
from deterministic ties between bod- 
ies and gender identities in this theo- 
- 
rization. Noble's is an argument that 
drastically broadens the scope of dis- 
cursive possibility for exploring fe- 
male masculinities and for theoriz- 
ing multiple kinds of men. In doing 
so, the text emphasizes the "social, 
psychic, and political necessity" of 
broadening this terrain. Masculinities 
Without Men? is thus also avital new 
text for studies in transsexuality and 
gender identities. 
The text theorizes within and 
around the space ofwhat Noble calls 
"No Man's Land:  the terrain "where 
'authentic' masculinity is under dis- 
pute and where the supposedly self- 
evident relation between male sub- 
jectivity, physicality, and power is 
contested." It examines some of the 
"border wars" that have occurred 
between sexuality and gender in rela- 
tion to masculinities, exploringsome 
of the shifting inscriptions of bodies 
into categorizations such as lesbian, 
butch, transgendered, transsexual, 
andlor men. In doing so, the text 
explores the destabilization of 
gendered embodiment. It also fo- 
- 
cuses upon the contingency of mas- 
culinity and gender in relation to 
other axes, particularly race and class. 
One of the ways in which it empha- 
sizes the multiplicity ofmasculinities, 
for instance, is through critical ex- 
aminations of the roles that concepts 
such as whiteness, nationality, and 
class play in shaping discursively rec- 
ognized rnasculinities. 
As a critical and cultural text, 
Masculinities Without Men? exam- 
ines the  portrayal of female 
masculinities in texts spanning the 
twentieth century. It charts the ways 
in which female masculinities shift 
across these texts and across the socio- 
historical contexts they reflect, in- 
creasingly producing a plural 
conceptualization ofmasculinity and 
its ontological possibilities. It is 
through these shifts across the twen- 
tieth century, Noble argues, that the 
categorizations of transsexual and 
transgendered masculinities became 
possible. The text begins its critical 
analysis with Radclyffe Hall's The 
Well of Loneliness. It explores the 
sexological discourses that informed 
the novel, illustrating the ways in 
which it, along with the scandal and 
obscenity trials that it sparked, in- 
voked new possibilities for sub- 
jectivities in relation to gender and 
sexuality. Noble argues that the "his- 
torical" and "discursive 'event"' of 
Hall's bookin the late 1920s enabled 
new articulations of female mas- 
culinities in later twentieth-century 
texts, including those under study- 
namely Leslie Feinberg's Stone Butch 
Blues, Rose Tremain's Sacred Coun- 
try, and the film Boys Don't Cry, 
directed by Kimberly Peirce. No- 
ble's reading of these texts is thus a 
significant socio-cultural, historical, 
and political project, as well as a 
significant contribution to literary 
criticism and film study. 
Jean Bobby Noble is clearly in the 
process of staking out a provocative 
and cutting-edge terrain within gen- 
der studies, and has recently moved 
from the Critical Theory and Cul- 
tural Studies Program at McMaster 
University to become an Assistant 
Professor in Women's Studies at the 
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Montrtal a toujours eu la rkputation 
d'Ctre uneville oh on savait s'amuser. 
Les cabarets, les boites de nuit, oh des 
artistes de toutes sortes prksentaient 
des spectacles B un public qui en 
redemandait. Des jongleurs, des 
magiciens, des hypnotiseurs s'y 
produisaient et  dans quelques 
cabarets, des femrnes faisaient des 
((strip-tease)) trts courus. C'ttait aprts 
laguerre et ce jusqu'en 1967. Ce sont 
1'EXPO 67 et les tdits du maire Jean 
Drapeau qui eurent raison de cet 
engouement. 
C'est dans ce milieu et i cette 
Cpoque que Viviane NarnastC situe 
son histoire des artistes transsexuelles. 
Elle se dtfend bien d'en faire une 
etude sur la transsexualitt, mais plutbt 
de ((documenter le vCcu quotidien 
des personnes travesties et trans- 
sexuelles B Montreal de 1955 i 1985 
et de comprendre l'apparition de cette 
identitk transsexuelle au Quebec et i 
itudier, documents il'appui, les difis 
important de le noter car la trans- 
sexualit6 cornme identitt n'a CtC 
reconnue au Qutbec que vers la fin 
des annCes 1960 et dCbut des anndes 
1970. C'est i ce  moment qwelles ont 
pu se faire opCrer et suivre les 
traitement afin de vivre en fernmes. 
O n  les retrouve en spectacles, car 
c'est la seule voie ouverte pour gagner 
leur vie. Elles ne sont pas toltrCes 
ailleurs et la police de MontrCal sans 
parler du public sont peu tolkrants. 
L'auteure aborde dans cette recher- 
che les dCfis et probltmes rencontres 
par les transsexuelles qui ont trait B la 
santt, au travail, dans les rapports 
avec la police et la difficult6 autour 
des papiers d'identitk. 
C'est le probltme d'identitk qui 
est crucial en premier lieu face B la loi: 
est-elle un homme ou une femrne? 
Quel norn met-on sur une carte 
d'identitk, un passeport? Sur la carte 
d'assurance-maladie? Ce sont les 
cliniques d'identitt sexuelle qui ont 
jouC un rble majeur pour rCsoudre 
certains de ces prob1trnes.A~ QuCbec, 
ces cliniques sur le rnodtle amtricain, 
apparurent dans les grands hbpitaux 
oh on ivaluait les personnes et on 
gistrernent des naissances, des 
rnariages, des dCcks se faisant dans les 
paroisses. Les changements de nom 
furent accept& assez volontiers au 
debut des annCes 1970 rnais, 
curieusernent, aprts 1977seules les 
transsexuelles qui avaient Ctd opCrCes 
eurent le droit de changer de nom! 
Pour mettre fin B toutes ces tra- 
casseries, elles se sont regrouptes en 
association et reCurent l'appui des 
Droits de la personne i plusieurs 
occasions, toujours avec succts, 
d'ailleurs. 
En somrne, le livre de NamastC est 
fidtle i son rnandat. I1 nous ouvre le 
grand livre d'histoire du Qutbec sur 
une page illustrte et rendue vivante 
par les nornbreux tkrnoignages qu'on 
y lit. Le phdnomtne des transsexuelles 
n'a jarnais CtC CtalC au grand jour, 
leur vie Ctant circonscrite dans le 
quartier a Red Light )) de Montrtal 
oh il ne faisait pas bon se promener. 
Ces cc arnuseuses publiques s qui 
ont fait les beaux jours de la vie 
nocturne de  MontrCal qu'une 
generation ne pourra oublier, il fallait 
qu'on en parle. 
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